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How did your great interest for the Internet evolve?

SUGGESTINGHNTIERACTION pC - My background is from hacker cu}l‘tulres; I had}_:)ehe:/r::l
AORIE MENEERS OF A and advocated for absolute freedorr{ of t ¢ n.temct. owever,
SIOEAL NIBMORIN | | [ have also always been interested in discussing t.he power of
" p the media, and that is why I've invested my life in this filed.
Today, | can’t stand péliticians, but also hackers or Internet ac-
tivists who don’t see the need and potential of fair rules that
can govern the Internet. I think that absolute Internet freedom
| was the reason why the Internet became such machine for con-
~ trolling and manipulating people in the ,_hands _of a veryfew
t It’s an unacceptable undemocratic situation and more people
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need to take responsibility for it, instead of just creatmg w .
technology. Removing human values—such as ethics, pohties, .
and equality—is the most shameful mistake technologists are
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What are the greatest challenges to humankind m,clc!i”--«2
gital age? e e
pC - Creating a global governing agency for informatio
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Still from SOCIALITY, the Coloring Book of [ lics
Technology for Social Manipulation (2018) by nology policies.
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- TheciBcAApP | Social Media
4 For its anniversary edition the biennial gets an app, free to down-

*‘«;y}md in the Appstore. Search for GIBCA!
 Twoof the artworks are only presented in the app. Be their (
5 sitor! The app helps you find your way around the exhibition

»ad more about participating artists, listen to interviews
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