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As a general rule, it is taxation that monetarizes
the economy; it is taxation that creates money, and
it necessarily creates it in motion, in circulation,
with turnover, and also in a correspondence with
services and goods in the current of that circula-
tion.

Decoding the Flow is an exhibition by Paolo Cirio
with the Museum of Contemporary Cuts (MoCC)
that opened in parallel with another exhibition by
Cirio at Kasa Gallery that was titled Jurisdiction
Shopping.

Loophole4All, the artwork shown in these two exhibi-
tions, was a data-based critique of capitalism rendered
through a series of disruptive interventions, which
provided the opportunity to refocus one’s attention
on the operational systems of contemporary Data

Capitalism.

Cirio’s realm of artistic activities is based on a critique
of contemporary society that touches and rattles, as
much as an artwork can, the smooth operations of
international corporations.
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Loophole4All (logo), Paolo Cirio, 2013. Courtesy of the artist. Used with permission.

How could we define the activities of an artist like
Cirio and should we neatly frame his works of art? It is
too easy and restrictive to place both, artist and works
of art, within a new media context, since they do not
‘live” solely online, but are a composite of different ex-
periences, performances, processes and practices.

When developing these two exhibitions, Decoding the
Flow and Jurisdiction Shopping, as a curator, | was

in the midst of elaborating and reflecting on a series
of critiques of the contemporary art world and its
patrons — corporate tycoons who still see an artwork
as a pretty picture, monetizing galleries that sought
the next great cash cow (read: artist), or academic en-
vironments that promote obscurantist aesthetics and

exsanguinated esotericisms.

Loophole4All represented a valid alternative to the
‘usual requirements’ of aesthetic conformity and of-
fered a moment of reflection on the conditions of ille-
gality within which the increasingly powerless majority
of people (99%) are obliged to live in.
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JURISDICTION AS WELL AS SOCIETY SHOPPING

Cirio’s Jurisdiction Shopping was focused on the cur-
rent schizophrenic post-postmodern relationships
between state, corporations and citizens. The exhibi-
tion analyzed the process of personification of cor-
porations and their increasingly transnational nature,
which have produced a new set of relationships that
exclude and exempt some people from participation
in the shared onus (responsibility) towards the state.
It focused on the processes that allowed and still al-
low the privileged few to continue operating illegally
within the state; living, abusing and corrupting through
financial malpractices the very society within which
they live.

Cirio’s artwork, Loophole4All, democratized the pro-
cess of escaping from one’s obligations towards the
state by allowing a liberalized and widespread par-

ticipation in the process of tax evasion - no longer a

privilege of the rich few!

Jurisdiction Shopping offered the viewer the pos-
sibility of engaging with a series of works of art that
are based on the artist's experience of attempting to
democratize practices of illegality, thus presenting
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Loophole4All, Paolo Cirio, 2013. Courtesy of the artist. Used with permission.

the possibility of a world within which frameworks
for a generalized tax evasion exist and, accordingly,
the tools to replicate billionaires’ behaviors are readily
available.

In a historical period in which social injustice, illegal
market and financial behaviors, corporate malfeasance,
as well as multiple obscure and hidden charges have
become a form of private taxation and vexation paral-
lel to the public taxations and vexations of corrupt
states, Loophole4All presented itself as the ultimate
mass participation in the phantasmagoric and elusive
corporate world of billionaires.

‘Everyone could set a corporation in a tax haven = ev-
eryone could become a tax evader’ becomes the aes-
thetic mantra; the equation that attempts to dissolve
the differences between the enlarging underclass of
have-nots (99%) and the minute club of haves (1%).

These were and still are the phenomena that con-
tribute to the creation of large underclasses within
Europe and North America. In this context, it is impor-
tant to understand Cirio’s artistic vision as one that
presented mass tax evasion as the new great social
equalizer and a democratic approach to illegality for
the creation of ‘the great collective artwork.’
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The exhibition and its works of art poke fun directly at
the failure of the state in reshaping itself into a new
corporate and economic identity, as well as the failure
of the social body to understand that the new corpo-
rate mythology and its systems are, in Deleuzian terms,
part of the same old apparatus of capture and extor-
tion. Both the state and the social body have been
captured and are being squeezed from the corporate
global economics, which were presented as the saving
grace of a concept of society that had been declared
dead in the 1980s, and that now certainly no longer

exists.

DECODING THE FLOW OF MEANING

Closely linked with deterritorialization and reter-
ritorialization are the parallel terms “decoding” and
“recoding,” which bear on representations rather
than on concrete objects. Decoding, it is important
to note, [..] refers to a process of dis-investing
given meanings altogether, to a process of “uncod-
ing,” [ ..] ultimately the elimination of established

codes that confer fixed meaning.

The elimination of fixed meanings eliminates value and
generates a flow that can be orchestrated, manipu-
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Open Society Structures - Algorithms Triptych, Paolo Cirio,
2009. Serigraph (digital) print on Plexiglass, 54cm x 3gcm.

Courtesy of the artist. Used with permission.

- EE NN
'--- ...

PN rPOLITICS"' .
‘. ECONOMY €= CULTURE "
ay -
"rsappmmm®™

RESPONSIBILITY

PARTICIPATION

DEMOCRACY

FAILDFTTOO

ALIHVYaITOS

:.PEOPLE‘:

VOL 20 NO 1 LEONARDOELECTRONICALMANAC 235




TI CLE

——

DATARASE
DERMET
WAL

HUMAM
BEHAMIOUR
GENERATOR

DECELLATOR

Google Will Eat Itself (GWEI) - Algorithm diagram, Paolo Cirio, 2005. Mixed media, dimensions variable. Courtesy of
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lated, structured and directed according to specific
and particular interests within a capitalistic society
that exists and prospers on the lack of meaning. Here,
perhaps, in Deleuzian terms, the difference between
the representation and the action is displayed through
Cirio’s aesthetic approach, in his request to the audi-
ence of actively understanding how something works

and in taking an action.

Let us recall that “decoding” does not signify the
state of a flow whose code is understood (com-
pris) (deciphered, translatable, assimilable), but, in
a more radical sense, the state of a flow that is no
longer contained in (compris dans) its own code,

that escapes its own code.

Decoding The Flow on the online platform of the
Museum of Contemporary Cuts was a necessary

counterpoint to the physical exhibition that took place

A RTICL

simultaneously at Kasa Gallery. Decoding the Flow was
an artistic and curatorial statement that created a flow
of images and “code, that escapes its own code” & by
presenting a survey of Cirio’s aesthetic and artistic
practice.

Starting from the latest of Cirio’s works of art, Loop-
hole4All, MoCC presented a series of images with the
clear understanding that this could only be an attempt
to decode the financial and social crisis, as well as re-
present the larger social issues that characterized the
last part of the 20th century and the beginning of the
21st century. The exhibition wanted to direct the gaze
of the viewer to the loss of meaning of both state
and citizen in a world where corporations were and
are re-shaping in capitalistic terms not just their own
existence but the ‘lack’ of meaning and conditions for
everyone else within it.
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Loophole4All, Paclo Cirio, 2013. Courtesy of the artist. Used with permission.
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Loophole4All, Paolo Cirio,
2013. Courtesy of the artist.

Used with permission.

The following were the questions that arose and be-
came part of the curatorial statement for the exhibi-
tion:

In a world of corporations is there any role left for
the individual? What are the future implications of
the current processes of exploitation, commodifica-
tion and enslavement of the individual to suprana-
tional economic entities? Are there processes that
would allow extended forms of community and
citizenship to unveil and alter the power relation-
ships between the post-citizens, the post-state and
the omnivorous corporations? In order to recon-
sider these power relationships, what alternatives
and constructive frameworks can be offered by
contemporary aesthetic and artistic practices?
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Cirio’s works of art have attempted, over the years, to
respond to these questions and have received critical
acclaim and attention from the press, as well as raised
‘corporate eyebrows’ that have lead to legal actions
and controversies.

Such controversies are embedded in the capitalistic
process of decoding, whereby aesthetic analyses

in this particular context of disproportionate power
relationships can make of the artist an embodied
mythological representation — but also the embodi-
ment of an action for a struggle that increasingly sees
the concept of citizenship reduced to a condition of
slavery. This condition is systematically imposed by a
widespread corporate perception of economic power
that is endorsed and supported by a skewed under-
standing of statehood and democracy.
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Loophole4All, Paolo Cirio, 2013. Multimedia Installation at Aksioma, 2014. Courtesy of the artist. Used with permission.
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Loophole4All, Paolo Cirio, 2013. Multimedia Installation at the Centre for Contemporary Culture

Strozzina, 2013. Courtesy of the artist. Used with permission.
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It is for this possibility of the action — more than the
representation - that the aesthetic practice of Cirio
suggested and continues to suggest peaceful meth-
odologies of re-appropriation of civic forms of shared
participation and civility, which may still be possible to
salvage from what Adorno defined as the “age of total
neutralization,” and within which Cirio, as an artist,
does not seek any false and easy reconciliations.

It is the action that still suggests a meaning, and not
vice-versa, in a capitalistic society of simulacral repre-
sentation that produces and proceeds from the elimi-

nation of meaning to the elimination of action.

The Museum of Contemporary Cuts disseminated
every day, for the entire duration of the show, one
image of the exhibition Decoding the Flow on its elec-
tronic platforms, creating an accretion of content, a
flow, a structure to which meaning could be attributed
through decoding, coding, uncoding and re-coding.
The meaning was and remains that of an action, an
event, an exhibition that happened in spite of and de-

spite cultural frameworks and corporate structures.

A RTIC

THE CONCLUSION OF AN EXPERIENCE

The exhibition Decoding the Flow at the Museum of
Contemporary Cuts complemented and enriched

the physical exhibition Jurisdiction Shopping at Kasa
Gallery, and confirmed with this publication the impor-
tance of ‘another’ discourse in the fine arts. These are
aesthetic discourses that should be outside corporate
agendas and exist beyond the requests of exhibiting

‘names.

The two exhibitions were successful in as much as
they were ‘actions’ and provided meaningful experi-
ences upon which to reflect, both in curatorial and

aesthetic terms.

In this context, my curatorial action was that of en-
forcing an agenda that ignored and defied requests to
present not innovative works, but the true and tried
and tired, replicating a circuit of names and artistic

practices that left little to the imagination.

Loophole4All, Paolo Cirio, 2013. Multimedia Installation at the Centre for Contemporary Culture p—————

Strozzina, 2013. Courtesy of the artist. Used with permission.
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It seems at times a pointless exercise to present the
same works of art that have no contribution to make,
that have been cannibalized, chewed to smithereens
and spat out as pulp not by the artist in an act of defi-
ance - as in the case of Art and Culture aka Still and
Chew by John Latham - but by the corporate and
marketing promotional tools of ‘high art. Particularly,
if nothing is added, nothing else is constructed, noth-
ing is destroyed and no other thought is sedimented
upon the building blocks of history of art, what is the

value (excluding monetary compensations) of revelling

yet again in the same trite aesthetics?

Paolo Cirio's two exhibitions fall in this unusual con-
vergence of digital and physical space, of action and
representation, of literal and obscure, simple and
complex. Loophole4All was and is an artwork able to
instigate reactions and actions and not just represen-
tations. The reterritorialization of meaning in a new
utopian society — devoid of capitalism — may as well
come through an artwork that advocates for demo-
cratic tax evasion. l
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Loophole4All.com investigates offshore centers through interviews with experts and Loophole4All.com introductory video -

Became a pirate, hijack an offshore company!, Paolo Cirio, 2013. Still images. Courtesy of the artist. Used with permission.
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IL DATABASE DI LOOPHOLE4ALL.COM CONTIENE UN TOTALE DI 215.880
NOMINATIVI DI AZIENDE INTERNAZIONALI CHE 51 AVVALGONO DI UNA
SEDE FISCALE NELLE ISOLE CAYMAN.

IN QUESTO ELENCO LE DITTE SONO STATE CATEGORIZZATE IN GRUPPI
SUDDIVISI PER TIPOLOGIA D'IMPRESE IDENTIFICATE INVESTIGANDO IL
DATABASE CON PAROLE CHIAVE INERENTI A FINANZA E RISORSE PRIMARIE.
LA LISTA QUI PRESENTATA CONTIENE SOLO PARTE DELLE IMPRESE,
CON 10.000 NOMI SUDDIVISI IN 20 CATEGORIE, DI CUI VENGONO
VISUALIZZATE LE PRIME 500 E 200 AZIENDE PER OGNI
CATEGORIA SU DUE COLONNE CON LE PIU' RECENTI AZIENDE IN ORDINE
CRONOLOGICO E NUMERO PROGRESSIVO DI REGISTRAZIONI FISCALE.

PHARMA - TOT : 263 FOOD - TOT : 238 MINING - TOT : 271

Loophole4All, Paolo Cirio, 2013. Multimedia

Installation at the Centre for Contemporary

Culture Strozzina, 2013. Courtesy of the artist.
Loophole4All, Paolo Cirio, 2013. Multimedia Installation at the

Used with permission.

Centre for Contemporary Culture Strozzina, 2013. Courtesy of

the artist. Used with permission.
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