1l oped by Zachary Lieberman, who previously made Messa di Voce with
| Golan Levin. drawn, like Messa di Voce, has a magical quality. A drawing '
| comes to life and can be manipulated on paper. This is astonishing; your jaw ]
drops and you want to play with the piece. Lieberman originally developed

drawn for performances with the Japanese musician Pardon Kimura. Mem- ' . f
i bers of the audience would always come up to him after the concert to see i
| how it worked and ask to try it themselves, so he decided to make an instal-
lation version. It will come as no surprise that drawn has been a success in
‘ workshops with children as well as allowing adults to rediscover the pleas-
. ure of drawing.
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On Amazon, the leading online bookseller, the "Search Inside This Book”

function allows customers to look through PDF versions of books within the
company's site. Unfortunately, you can only see a few pages. How annoying |
it is to have to stop browsing after four pages or so when you know the
whole book must exist in electronic form on Amazon's servers. (Amazon re-
quires that a complete scan of each book be provided). The annoyance be-
comes even greater once you realize that Amazon's "Search Inside” function
is playing a part in the fight over access to electronic versions of all books.
Google and Amazon have been active in this fight for some time. Who will
be the one in possession of the content and technology to offer people on-
line access to book collections? Amazon and Google already have the infra-
f@g structure in place. But in 2006 Amazon Noir appeared on the scene. It was
a project of Ubermorgen - Hans Bernhard and Lizvix (both known as etoy)
- together with Alessandro Ludovico (editor-in-chief of the magazine
Neural) and the programmer and activist Paolo Cirio. They hacked the
“Search Inside This Book" service using software they had written. They sent
the system countless queries until they cracked its security and were able to
“harvest" the scans of 3,000 or so books, of which they made PDFs. They ’
publicized the action, sparking heated discussions in the media, while Ama- !
zon tried to buy them off. In its own publicity materials, Amazon Noir pre- \
sented the action as a dramatic adventure story, with bad guys (the Robin i
|
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Hoods of Amazon Noir) and good guys (Amazon). The story makes clear once
again how closely issues of copyright and access to information are tied up |
with business interests. It shows that it is not purely a question of the law \
but of investment, the building of infrastructure, and the development and i
delivery of technology that could end up as the de facto determinant of
how, and at what price, we access knowledge in the future. As things stand
now, Amazon and Google are hard at work determining the technocultural
structure of the future. Amazon Noir justifiably makes an issue of this, pre-
sented in a dramatic way.

Ubermorgen with Alessandro Ludovico and Paolo Cirio,
Amazon Noir - The Big Book Crime (2006)
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